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DIAGRAM  OF  THE  KEY  BOARD. 
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THE  POSITION  AT  THE  INSTRUMENT. 


Pupil  must  be  seated  immediately  opposite  the  notes  which  are  here  marked  by  a curve  in  the  middle  of  the  Pianoforte. 

The  iriusic  chair  or  stool  must  be  sufficiently  high  to  bring  the  elbows  slightly  above  the  level  of  the  key-board,  and  near  enough  for 
&e  hands  to  be  placed  over  five  notes.  TU  arms  must  be  kept  still,  freedom  of  finger  and  elasticity  of  wrist  being  necessary  for  the  pro- 
duction of  a good  tone  and  touch.  Tone  is  produced  by  striking  the  notes  with  the  tips  of  the  fingers,  firmly,  but  not  with  force. 


LINES  AND  SPACES 


Exercises  on  Treble  Clef  with  right  hand  only. 


Pupil  will  write  the  names  below  the  notes  and  after- 
wards point  them  out  on  Piano. 


Ex:  3. 


<r  B 


WEITING  EXEEOISES 
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After  learnings  tSie  Bass  clef  on  pa^es  4&5  the  pupil  may  write  the  names  and  no'^s  of  the  above  exercise  in  the  vacant 
Bass  staff  retaining  the  same  position, thus  the  first  note  .H  to  become 


4- 


LINES  AND  SPACES  OF  BASS  CLEF. 


W-  Exercises  on  Bass  Clef  with  left  hand  only. 


« 

Pupil  will  write  the  names  below  the  notes  and  after- 
wards point  them  out  on  Piano. 


The  following  Exercise  may  be  similarly  treated. 
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EX:  38.  One  Whole  note  i.s  equal  to  two  Half-nofe.s  or  four  Quarter-notes. 
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Ex:  39. 
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Ex:  42. 


Ex:  48. 


Ex;  44. 


Ex:  46 


Introducing  Leger  (op  extra)  Lines  and  Spaces. 
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EX:  55.  Introducing'  F sharp. 


“columbine.” 
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Ex:  56.  With  F sharp  in  the  Signature. 
Allegro. 
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Ex:  57.  rntroduciiiff  R fhit. 
Andante. 
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EX;  58.  With  B fiat  in  the  Si^tnafiire. 
Andante. 
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Introducing  Eighth  notes. 

Ex:  61. 


Moderate. 
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“WALLFLOWER.” 

EX:  63.  Mrodncing‘lpM”  “D.  C”  atid“PineV 
Allegro. 
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Moderato.  also  dotted  notes. 
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E flat  as  an  Essential. 


Ex:  65.  “white  rose.” 

Andantino. 
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EX:  66.  C sharp  as  an  Accidental. 


“RED  rose!’ 
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C sharp  as  an  Essential. 

“chrysanthemum!’ 
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Ex:  67.  Six  Eighth  notes  in  a bar. 
Andante. 
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Ex:  68. 


“MARIGOLD.” 
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^‘foxglove.” 


Allegretto. 
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P'LAT  SCALES. 
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FINGER  EXERCISES. 
Each  Exercise  ten  times. 
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